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1937 Bemalb 21 LgghgddgdlL ol Eoddohnddgl, obgbghs doybazgl, GmamOE ,3mbHGOOIZMmEYEMYm,
HomEzobhymo, bogombomabhydo m®asbodogool bgzdb” o 8do3g Bemob 2 9393096L obzmoadgb.
30 Bgmob ogm. mgop®dn 3sb dbmm 9 bgBmbo 0dydags, doa®sd dobds 3ozegbsd owasgamds Bemgol
©d mdmd70l; dobo 8gdmgdggds 296 Jogs dgbobbogemas; dobo Logz®Eab s dobdhadel godbmos -
bEmosE godmmhgymo. dob 36 3oohbos MM, GmamME y3gms oo ©d 3608369tmm3s6 dbap3a6mb. dobo
399mddgogde ghmazamo bgmmss bggbmamamgdabomazanl. 0go dMsghogamom Jobmyma bggbmamaannl
37d9909092009. .

dobm3zob o6 9mLgdmOEs LodM3mgoa - 35dnb, GmEILbLE Bobgbogom Aogghomo Lodgmms J3gysbs bmphge-
08db 0306mbgds, 030 3mbLbH®mIIHn3083L 03330000 Mmgadh®dn. 030 ©abgdal Labnbsdmdogamu dmd-
[GNULICAN

39069 mEbgemo. Jobmymo mgehmal engagbosl Bgmb 110 Bgemo dgybeymeo.

doLBg 3093 09300 obyMoy; dobo edma3gbgdn 33mez HGNdRMIE dmozwoal Ladgsdml; 0go
33093 ©8 90030350 MRS EEI3BEITN s sdhsEYM0, HMameR Mgsh™o; Aizgh 30 3ews3ByznHIM
bBmGgo dobo gbgndgdom s dobo dbsphzmmonb BGMadgbhgdam gozsammamm bengzabogma Bgbhngsagmal
308700360 dobogmo o dbg 9¢3603bmm dobo dgdmgdgwgos;

dmdogomdn mdnmabob Bgbdogamo Jobmzgma bgmmzabgdol - ,mgadh®ab bagnbab” 8gdmgdgogool bok-
3m039bL gmzgm 13gL(hn39emBg Lbzowabbgs Labom, BatdmaEagbl mamty abhm®asl, dgdzznmgmaos,
Mdmdgemog Ghgos hggbo bgagnbogmo pmab yzgmedg 360d369tmm3zeb dobmdo.

On September 21,1937 he was arrested and condemned to death as “the member of counter-revolutionary,
Trotskyist, nationalistic organization” and was executed on December 2, same year. He was just 30. Having
worked at theatre for only 9 seasons, his influence has surpassed years and generations to come. His legacy is
still to be studied; his sense of space and scope is utterly distinguished. He is beyond time as all great artists. His
work is a masterclass for set designers. He is one of the founders of Georgian set design...

He had no limits - while prison-like Soviet Union was imposing Socialits-realism, he was founding constructivism
in theatre. He swam against the current;

Petre Otskheli. The legend of Georgian theatre is 110.

Much more will be written about him; his exhibitions will triumphantly travel around the world; he will remain
contemporary and up-to-date forever, as theatre itself. We determined to decorate our Festival printed material
with the details of his works this year and thus celebrate his work.

In coming years Thilisi International Festival of Theatre will present the art of Georgian theatre-makers, in dif-
ferent forms - present it as history and legacy that is the true basis we want to build our future on.



339Lh030emab dbotsddgta
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0ML0 OOT-3060
YOSSI TAL-GAN

0bGogemolb a9bdng30em9d0bo o 09006900l d6hg39¢m0. 096Ybscmadn, 0bkogeno
Advisor for Israeli festivals and theaters. Jerusalem, Israel

00300 BoMdm300390 RgbHgomb, Mmdgmdoy by obemobsb 0Bgods 54-9 0jdommg o
30mabg00L 390 3domma3, Gmame dmabghbs mdogabolb LoghmsdmMobm mgaphmamymdds )gb-
Hh030emdd, dbgm dmzemyg bobdn dmgdm3zgdnbs N30gE39bgbhm 3Ggbhnsgn o baghmodmtmobm
093yhoEns. od dogbgzol dbndzbgemmdsl 8ol mdngmabol ggma®oanyemo 3goatgmos - 0go
bmd boos J399690L0 o FeHYGOgOL dmEb, b3 IMLY O dMdMmbagmMgmL 8303006 70b.
16030¢0960 Job oo mgodh®ab, Jobhmzgmms 3bmdoga hdswogngdobs o bhdocmadmyge-
Mmool 6odo30, 96myBosddom bLozby dmARgbombogmo mobsddtmdmmgdn - gb y3zgmoxgho
96mo dgbobndbago baghmodmbmabm a3gbhnzomal godotmzzgdal babobotns.

Coming from a festival that has recently celebrated its 54th anniversary, | stand amazed at the
unprecedented prestige an international status achieved by the Thilisi International Festival Of
theatre in such a short period of time. The importance of the this achievement is enhanced due to
Thilisi’s geographical position and location - being a bridge between countries and cultures from
east and west. The combination of Georgian unique theater, Georgian famous tradition of hospi-
tality, and the professional enthusiastic staff is a winning formula for an excellent international
festival.

®M306 ©MTIOBLS0
ROMAN DOLJANSKI

290039em9d0b ,NET” 00 ,, 096000600 06@ 006OgFHMG0; 0960 “bognol”
bodbopgtem byenddmgobgemnl dmognemg; 0dbgbol 3Ggdnol s0ym0b 693600,
30890 ,,300896606¢0b" doderdbognggcma, m900GOCIYGO 3G0H0Zb0

Art director of Festivals ,NET" and ,TERRITORIA®, Vice artistic director of
“Theatre of Nations”; Journalist of news-paper “KOMMERSANT’, Theatre critic;

Omamti 6900bd0gemo bbgs LdgHmedmMabm mgadh®momydo igbhnzdsm, mdogmabol a3gbho-
3003 9Om330M0 130b2aMes dbmagomdn dmgdeadggdobmaznb. a3gbhngzamlb dohgdoommyco
d9Lodgmgdemmdgdn obE aby 09360 93L, dGvws, Lykzamo ©oens, dAbmaezmom mgsphtal
Jm30ma30 bodo®dg 3oxdosdm  BoygnMgdgmb! dodohbos, ®M3 el gb xgbhogzao
06Bynbzoemg dogomomns, Mmamt dgndmgds dogymgdmobodn gydapmgonsbo, §330060,
0610300 9MHM3360, dmymmbymo s gymybso adhy, dogbgozam ndoby, GmA babbkmgoo
3990mn09mo  3ogd3m. mongmalbol dobmztmgdmgdl dgydwosm 00dogmb o8 Rgbh3dma.
dbmxmmomlb 3o, mo30b dbGoz, dgydwns 083oymb, G®3, dom dmMob 838 ggbHnzdTOb
Byocmmdnm, s6LIOMOL Jogmado mdogabo - YoEgbo MmgaHMIEYGo HM0EngdLy s Sdmy-
63630 d9dmgddggdomo dogmgdolb dgmbg Jogmago.

As any other International Theatre Festival, the Thilisi International is a window into the world
for its citizens. The funding is not sufficient, though the desire to share all the rich diversity of
the theatrical world with your audience is immense! | see Thilisi International Festival of Theatre
as a brilliant example of how to remain attentive, clever, diverse, surprising and generous to your
audiences with quite limited sources. People of Thilisi must be proud of having this wonderful
city with its great theatrical traditions and endless creative power, to which the Festival is an
important contributor.



©5300) ©MN6830¢10
DAVIT DOIASHVILI

®970b60, 30607 000dndol bobgemmdol Gybngnbs o HVINL mgoA®Ol bodbodghm

bgemddmgobgemn o ddoGozgemn
Director, Artistic Director and Manager of Vaso Abashidze Music and Drama State Theatre

.07 30 3bm3Mgdo Mmgoh®0s, 33806 Mo 300300 P§0M3L M3 ,mga(HML* Aggblb 3bmzMgdedn?!
439em0 M350 M0, OmIgmmomsg babgmadboxmb, Mmdgmomog Jomagdal, Gmdgmomsg Jahods
300900609, 0b 9MLYdIMAL... dogmed hzgb dgndmgds sbE 303Mmgm 8dab dgbabgo, Moasb:
0) ab 06 dboabogb 0d 3rmdemgdgol, Gmadgmoag hzgb a3063bgdl;

0) ob o6 33093908 Lanbhghgbmeo A3gbl 3bmzkgoodys;

3) dobdo 396 33mEmmdm Hzgbl magl;

) b 89dgho mgoh®ogndgdnmos s dGsbanbhghgbm;

9)ob aMooghnomymoas, 3, 8, o, 0, 3...000 0.0...

000 Batdm3z0a0bmm y43gmoengho dobagdom:

0) m9oh®0, dmIgemog dbobogb 0d 3mogmgdgdl, Mmdgmog 33081bgol;
) mgoh®o, dmdmog banbhghgbmo Y3900 Hzgbo 3bmgkgdalb dgbobgd;
3) m9oth®0, Omdgmdog 33mymmdm hzgblb me3l;

©) mgohdo, dmdgmag Lanbhghgbmo;

9) m90h®0, OmIgmog dgdowydoy, 3, 8, m, 0, ... 0.0...

00006 dogbzgdom, Gmd hzgbo LobgmdBoxymb, Hzgbo Jommogdol ghm-ghm Jnhodg s6LIOMOL
m99hM0, OmIgmog ymzgemo Hzgbmogebobmzal snEnmgdgmos s dngbggdom ndsbog, Gmad
h39b0 3bmzMgde 3oEngmgdom 30bhghgbms - 3nbg gb mgshdo!

If the life is a stage so what is the part stage/theatre holds in our lives? Each and every theatre is
situated in a state, in a city, on a particular street, i.e. actually exists... but we might not be aware
of this because:

a) it does not reflect the problems we are concerned with;

b) it does not narrate about our lives in an engaging way;

¢) we cannot find ourselves in it;

d) it overtly theatrical and uninteresting;

e) It is not up to date... etc. etc. ...

But let’s imagine all these were vice versa:

a) theatre that reflects the problems we are concerned with;
b) theatre that narrates about our lives in an engaging way;
theatre we can find ourselves in;

theatre that is interesting;

theatre that is up to date... etc. etc....
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Than we will realize that in our country, on a street of our city there is a theatre that is necessary
for all of us da we will become aware that our lives are much less interesting than this theatre.
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0980 6JV0dI
LASHA BUGADZE

d6960¢m0, ©HIFHIO30
Playwright, Writer

bb3gdob o6 oygmb, Bgemobodn dg3 ModYbndg FoMdagzaen ghadn doggb: oby, GmEs gom-
33990 3ghomeon ob dmzmgbs ®ondg Lobob smzal Bgbhomsm b ghodo dgbobgds.
003d3m00do 3oMzgemo bgdhgddgho dndohbs dbgma, MOmEs LMmMIbmb ghmop Pdobybab-
3390mme 090b0gM0 Box3bymo bGmEgdmEs s dhoalb dmtog bogggby®dBs gowseswomo...
obgmo 0gm o aMab, 0769060300, GMmIgEndy doMoo oy Laghm  EEgLobbaymo,
Omdgmog 8mazgh, of 0030003, Po39moEomE  godemnBnobgdmem dmddgwgolb hgddy
(3009300, LeoogyMa sbagmo Bgemon), dog®od hgdo edmangdnemgonl dogbgoagem, donby
BoMdmaa9b9b 3603369emm356 ghodgdl. “gbhadgons” hgdo my bb3gdol adSEdl Emggdo (86
09603 J399b0b - 26 donbo), HMoEognse Jigamo Bogbol Bgbhngzommo b ggmatennyma
dobgyma, 3036Mod gbmghogy®ow dnddozgmo dsnbmomal dybogogmydo Bgodo... dmo od
“3m3mob Bgthomgdb” 3339 6egons 1303806908 mdogmabob boghmadmMobm mgodhtowmydo
039bH030m0, Gmdgmog bgdhgdddmol dmmmb 0b8ygde s sbago Jotmymoa b3gdholdwgdom
303943900 ™JHmadgmb... mygo ¥b0b Agdmzolb bgdhgddgho bimemal ©Eebygdobmaeb (s, dmgo,
3YmbOhagmem 309300, 3oM33939 dgmabdmmoobmeb) ogm oge3dmtgdymo, sbgms gb
39 - 5 8003bymol EaLBbGmYmOE - 3JHe mgaHMmy® 3GmEgbdgse dnddyma, Agdmzol
9L 36md0bAmyzeMgmdal s dmodgdnmgdgool dbemgdydo ghadns, GMAgmogy, Gmamby
6gLo, dmdg3bm Bemodrg, dmdg3bm bgydhgddcodoyg, dmdg3bm Bgbhngamodwg dody3gdd
body...

Like many others | have several transitional periods through a year, meaning some particular
periods or events that are starting point for me. As a child the 1st of September marked this
transition, when getting back to school after careless summer vacations would mean another step
in the process of growing up... these were and still are some private or public holidays, some of
them, to be honest, pretty irritating to me (e.g. overtly social New Year), but notwithstanding my
attitude, they still mark important stages. Other “stages” are my own or someone else’s birthdays
(even my country’s birthday, 26th of May), Tbilisi Book Festival or even geographically remote
but still attractive Bayreuth music festival... Tbilisi International Festival of Theatre has been one
of those “starting points” to me for several years now, starting out in late September, followed by
Georgian Showcase in October... If in my early ears September would mean a new school year (to
be honest, with a subdued melancholy following), in my adult life this season - end of Summer - is
associated with lively theatrical process which is a stage of curiosity and new impressions to me
that never leaves me until next year, next edition of the Festival...
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©0300) 01030dJ
DAVIT TAVADZE

®970bm60, bsdgerm yobob mgodEn
Director, Royal District Theatre

,890006000h0 dmaBammos, y3bmdn 3908079000 Mm30m0gcgds o oMy - bbgobo m3stmgdom
8bsbyemo LAY Mo, dMmbMInm bb3obo M38¢M0m b smsbo badgadmas® - 36bo.
gm3gem Bgemb moogmobol Laghmedmbmobm mgahmomydo 03gbhozomo Lbmbgo 8dz306m
dmadonmdmosdo 3306393L o b03ommyc dgbodemgdemmasbsg 330demggl m3aemn 3ogybbmMmm
h3960 GOM®OL 3doxtgh LyGOOmgoL - Mobozyatdbmm, go3s0b0wndmm ©s 330bbm3zoab.
Bomg30bgmmn  Laxgbhnzemm ,ggbdgoE0nl dmozot dgadydom, Iwowgbo dmembgmo
6930bmMo 3ddhmaey 3o6mngmabn 36 dngohbomm, Gmdgmoi badobmzgmmb Jotzgma
963930. dobo b3ggdhogmo ,36bagd0%, GMdmab dmmmbyho 3Hgdnghsl Jondolb dgddomazn
H960gh9d0b @mbBy gze, mobodgdmgg g3bmdmo dgbhomodghobs ©d 0©gbhmdnl
039b390L odbgem 36bhoL dmbydgbhp® GMAsbdn ,o30MaYmo Mol dogdoda® gdgob.
9bd0 13608369¢m™3869L0 bamgoh®M bbobomds MbedgEmm3y 3gMxMmEMBsbLObY s bbgymob
960b, dyehodgoy®do  Hggdbmemmangdols o FmEbogo dbozolb odmygbgdom, Loy
»4™39em0 bgmmzabo, 08 Jbmdn §39960sbos, Ma33E M3 dmat dbbmab*, boay ymzgmo
bgemmgabo, 3ol bds yEbmdo, o3z06yggdgmo Lbodysrmasb, 0d g39ybogob, ob gbgdegm, 0d
,009tm0 (hygoab*, bosE dbmemme dom dgydmnsm g30dmadanmmb.

“The real voyage of discovery consists not in seeking new landscapes, but in having new eyes.”
- Proust. Every year Thilisi International Festival of Theatre invites us to this kind of voyage,
allowing us to face the harshest images of our time - to sympathize, to analyze and to remember.
This year the great Polish director Krzysztof Warlikowski will be the leading guide in our voyage;
it is his first visit to Georgia. His show The French had its Polish premiere against the background
of Paris terrorist attacks, searching the roots of contemporary European mentality and identity
in the monumental work of Marcel Proust In Search of the Lost Time. It is an overwhelmingly im-
portant theatrical show that deploys contemporary performance and body languages, multimedia
technologies and live music, where all artists come from an unknown country even they don't
remember, representing voices from an unknown, forgotten world or a country, may it be called a
“deep forest”, and only they can take us along with them to this voyage.

306300 39006300
MIKHEIL CHKUASELI

0086968960, d..0. “39m3c0ba0"-b 396900 OGIIHMG0
Businessman, L.T.D. “Geoplant” - General Director

30030m30700L oMgds dGgbon s doModom yzgme 06gbel Ldntgds 3ebzomamgds.
hgdm3zob md0gabob baghmsdm®mabm mgapmamymo x3gbhnzsmn d6ab dMgbon, Mm3gmadsy
930b0 B3emogmo 8gothobs o dgogd3b hgdo g399bob gabzomamgdada. i3gbhnzsemads moagabl
bogo®mm39emmb FobEd EaddHgonma, goblognm®mgdymo s MmGmgnbsgnymo dbho bado gogbzs
190G M39mMMLBIMZ0L S MINENLOLIMZNL, BMIMOE JIHIOYEo s Ldgebdsbsmmgdwmm
93000630 3960O0bdmM30L. M390 3bHN3ea o ddnzn gobznmatgdal, sbemal dogdal,
dbdgmo m®mdgoob msdoda sabghaznl, sGbgdymob s gedmEomab doms 3G ma3gboymsm
30003mhsbol 30mEgLbdns. moamabol baghmedmemabm Bgbhnzsmo dywdagn gsbznmatgoal
©d dmd®amonl 30hmEgbdn dgman d6gbEns.  dmMmL d0bsstbo, ob Gbog J300 batabbo
5 M3bmobsg gmadbmdobo o6 8godmgds, o6 Yma30ms S PO 0dg0m d6ME 0gd6900.
00 b 9GmoE gdbol 0dsol Gobog Hh39b 93mbmBabhgdn wamgdymgdsl 376mgdm. dogmnsb
3603369mm30608 ©md dbems H3gb bG8y o Mmgah™Bg 3LoY0OMOm, 3MBIMIHIEI©
3IHIOIL ©O MIOHOITIO 06D
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In order to develop, we need to have a brand, and for that brand to succeed it needs to be devel-
oped. For me, Thilisi International Festival of Theatre is a brand, which has been contributing in
developing my country for past years till today. Festival has given an original and special charge to
Thilisi and Georgia as a whole to emphasize its cultural and educational centers. The festival itself
is in a process of developing, searching for news, making the best out of the past experiences.
Thilisi International Festival is a brand that is in a constant process of development. Finally, there
has not been a compromise with content or quality, and hopefully there will never be. All of these
create what we, economists, believe to be of a value. It is essential that we are discussing culture
and theatre, and more importantly - cultural and theatrical brand.

93000 3MMdodd
ZVIAD KORDZADZE

096G0b@0, 300dsdol boogmz90™ d0yGMLL 8dsdBLIdgemn O MZREMIVOI
Lawyer, Founder and CEO of “Kordzadze Law Office”

d39e bOghdbymadn, smgbdn mga(Madn b3gdhogdmBdg obbMgds o dbdbomods dmbabogmgmods
dbmmme 3m9bal mo30b3%39m dmgdomagdgl 8ggdemm. sgdsm 0m3mgdms, Mmd ;mgehdob
byemob 8936000 ImEME 00306730 30ddnsbb dg9demm. dbgs E®ydg: MmgehHo M30LNaT3a
Lozl dhgblb odoy, Loy ob ghmo dgbgznm LO3BoMNLNd 8 0doE, Loy dogbozom
bogobmo.

000emobol  LdgHMIdmMobem  MmgoBGIEYmo Bgbhogomo bBmMge o8 ,,0030b703g090L”
03M™m390L dmgmo Abmagomlb dsbdhodom o d800MgoL Jobmzgm dogymgdgmb. 30gmm
030079036900 ©d 330939M gL mgah®o.

In Ancient Greece, only free citizens of Athens could have attended or taken part in a theatrical
performance. It was likely considered that only a free person could have understood the soul of
theatre. Same can be said of today: theatre can bring freedom to any place; whether a place in
desperate need of it, or a place thought to be full with it. Thbilisi International Festival of Theatre
is gathering exactly the same kind of “freedom” with a scale of the whole world, and shares it with
Georgian audience. Shall we be free, and love theatre.
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050T@0OLOL IGOY

agbhngomnl dbatosddghn
Main Support by Ministry of Culture and Monument Protection of Georgia

LddbRM3IENL JOETBISN00LS
@ JIBNMS BIVIN
LaaNENLLAM

30bbsgambgdymo dagemds JTI- b dbabsdgdabamzol
Special Thanks to JTI for Generous Support

mangnsemmo dsbdnbdgemo
Official Host Hotel

ROOMS HOTELS

— TBILISI—

0bognadmdadn, Babdnbdengdn, dabpbomégdn s dggmotgdn - yggems ndbabydgdl Aggbl
agmoma doenmdab. dom goatgds oagbhngaemo 36 dywagdmms!

Founders, Partners and Festival Friends - All deserve our greatest thanks!
Without their support The Festival would not have been possible!

g39bhngaemnl dgamdtgdo ostbgdnb mawab
Partners and Friends since establishment

= & g
--------- e winvera ¢
SARA]JISHVILI amm3man E: aJmnjman
RUSTAVIZ = samanan i e E— .
®® BRITISH é
©® COUNCIL VIGEIRGA

baghmodmMabem 3hmamadal o IGmgdhgonl JodHbommgdo
International Program and Projects Partners

@ Auswartiges Amt $ Botschaft
& e der Bundesrepublik Deutschland
Tiflis

F'-l ZUKUNFT ERSIEN - BRBS3TP00 30848

- o Ambasciata d Talia
namavsens sams 2017 Thilisi

a3gbhnzaemal dab@bombgdn
5 Festival Partners
(A IEAY ﬂ{;,f{
P Xpo _
ESCAFE . SINCE 1958 gla

banbgymtdsgnm dbotaggo
Media Support

BusiNESs WEEK

neenam KA
@Mﬂ M (‘f)ﬁ)q}(}_ﬁ_@) \:{ Faggom

2% FM 1019 V' oogobagemgds
06dhg™bgd) dob@bombgdo 039bHngagnab 3emydn
Internet Partners Festival Club
290000
(1111}
ecece A Domses
iletebi.ge HelixGroup
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50IM03M®OLM 36M3®A30 | INTERNATIONAL PROGRAM

(EXOER (00080306 ©QOLOLEHIT0 309330¢m obHIboo, 3gcdsbos bodgum 1dbab mgapdo 20:00
Endgame Schauspiel Dortmund, Germany Royal District Theatre
pAEPPX LN AILMB0L 306530 30360 090 395060, 06OEbEd 3003 3062360830¢m0b Labggmmdnl Labgemdbogm EMsdobnee mgad®a | oo bggbs 20:00
Chekhov’s First Play Dead Centre, Ireland Kote Marjanishvili State Drama Theatre | Big Stage
m 30 900¢m00 MMm3bdL MgohBOe Mo a3mbn, n(hogmNd 3003 3062360830¢m0b Labggmmdnl Labgemdboxm EMsdobee mgad®a | oo bggbs 20:00
The Tortoise Emilia Romagna Teatro Fondazione, Italy Kote Marjanishvili State Drama Theatre | Big Stage
26-27.09 UGB ERIE 0NN EROIGICA) 0000960b ddhopbmgodh®do Jobembtyg, 3ghdsbos 30bd 0039Mdal ddMdmBb Mga(tn 20:00
Stolpersteine Staatstheater Badisches Staatstheater Karlsruhe, Germany Kakha Bakuradze's Movement Theatre
m om0 18969000939000907e 338535300 39330 (DMD), oo d6nhdbgma obagmo (hazngmabo (9¢085d9690¢mal 3addotn), Mma30L)a39em0 abBMYdS 17:00
Ten Deaf Men Dancing, UK NeuTiflis (Agmashenebeli Avenue), Free Access 19:00
c[OER M0 30086900 33md9b3mb mgoh™o-bobgemmbbm, Gybgmo bmEa® ©1300dnb Labgemmdnl babgemdBboxm dmBomo degytgdgmmms mgah®o | oo bggbs 20:00
(I Last Meetings Fomenko Workshop Theatre, Russia Nodar Dumbadze State Youth Theatre | Big Stage
- 2-3.10 [ETGAGRAIN 6030 095060, dmEmbmn 9db30 3006300 19:00
The French Nowy Teatr, Poland Expo Georgia
8-9.10 gEnuaitueliiRhINI] 099963bhob bagombagmyho mgsptn, G1dnbgmo 3003 3062060830¢m0b Labgenmd0bLobgedbogm GMdadImo MG | oo bzgbs 20:00
The Cherry Orchard National Theatre of Bucharest, Romania Kote Marjanishvili State Drama Theatre | Big Stage
BILO0BOTR0L 3F2T60 - “GHILOMEOIB0 LOGOPOL IBM”
Festival Club - “Restaurant STRADA”
JEEYE] 6060 90003000 bO33HMOM 3mbEIOG Solo Show 22:00
Nino Katamadze
EZXE] 9990 ©o6d ©0 300 3980630 - mdneabob baghmsdmGbm mganGHITYON Thilisi International Festival of Theatre presents 22:00
0360600 3309 39bH03dem0 Botdmanagbo ghmmogmog dhmadl joint project with Levan Tskhadadze and
Mack the Knife and his fellows - 3306 3boadgbmob s MOCKEMALOR-masb MOCKEMALOR (Georgia - Germany)
Berlin Revue 960090 (bdJoOM39E™ - 39cddbos)
JERT] Natalia Beridze & Nikakoi LIVE Jomonemo b3gdhogergdal 3OMMds Georgian ShowCase Program 22:30
Luna989 (dj set)
~ 6.10 JEGINEIIGNGAA) 9060 3380 - JobonEmn bidgdhezeadal 3bmamsds Ethnic Jazz - Georgian ShowCase Program 22:30
Misha Mdinaradze
14 15
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Schauspiel Dortmund, Germany
Samuel Beckett

Directed by Kay Voges
Designer Michael Sieberock-Serafimowitsch

Cast: Frank Genser, Uwe Schmieder
About Theatre:

Schauspiel Dortmund as a municipal theatre is one of five branches of Theater Dortmund.
Since 2010, under the artistic leadership of Kay Voges, it is member of the ETC (European
Theatre Convention). Schauspiel Dortmund has developed its international relations. The
Schauspiel Dortmund produces theatre work that combines theatre, installation and media
with coding and participatory formats since 2010.

About Performance:

“Endgame” (1957) is a famous play by Samuel Beckett about the main caracters Hamm and
Clov (or master and servant). From eternity to eternity they ask themselves why they have
to stick togehter although they are trying to get rid of each other. In an eternal dependance
they have to conclude: ,We try again, we fail again, we fail better”.

The performance in the direction of Kay Voges is a very physical interpretation of the

play by using loops and a special arrangement of different sounds which ,bore into“ the
spectators bodies.

Press:
“In the studio of the Schauspiel Dortmund, Samuel Beckett’'s one-act play “Endgame” really
gets under your skin - and into your ears. It is no exaggeration to say: It is just simply
genius what these two actors do on stage.”

(Westdeutsche Allgemeine Zeitung / Westfalische Rundschau, 13.11.2012)

l Duration: 80 minutes, without intermission.
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Dead Centre, Ireland
Dead Centre and Anton Chekhov
Directed by Bush Moukarzel and Ben Kidd

Composer Jimmy Eadie and Kevin Gleeson
Designer Andrew Clancy
Choreographer Liv O Donoghue

About Company:

Chekhov’s First Play premiered at Dublin Theatre Festival 2015 and was nominated for

Best Production and won Best Sound Design at the Irish Times Theatre Awards. It has

toured internationally to the Schaubuhne Berlin, Estonia (Baltoscandal), France (TnBa),

Holland (Norderzon) and Australia (Brisbane Festival) and this year will tour to Switzerland, ;

Finland, Italy and Russia. Based in Dublin, the work of Dead Centre has connected with T 14 M. Kostava St. 0108 Tbilisi, Georgia * Phone: +995 322020099

mterna}tlonal audiences seeking to understand and engage with the latest movements and : Gl R o shotels.cons® $vilv.roorfighdiils B8 nf
styles in Irish performance. .

@ ~ VEMBEROF DESIGNHOTELS®




 SINCE 1884

SARA]JISHVILI

)

Explore one of the oldest wine brandy
factory of Georgia

Tours at Sarajishvili House

E-mail: info@sarajishvili.ge
Tel: +995 0322 55 44 44

About Perfromance:

"I'm having absolutely nothing to do with the theatre or the human race. They can all go to
hell.” - Anton Chekhov

During the turmoil of the Russian Revolution in 1917, Maria Chekhov, Anton’s sister, placed
many of her late brother's manuscripts and papers in a safety deposit box in Moscow.

In 1921 Soviet scholars opened the box, and discovered a play. The title page was missing.
The play they found has too many characters, too many themes, too much action. All in all,
it's generally dismissed as unstageable. Like life. Chekhov before he was Chekhov.

Press:

“..It's stimulating, exciting and arousing to a degree that even regular theatregoers will

experience very rarely.”
Stagescreen.wordpress.com

“We were happier than you are now. Back in our day, there were people that loved and
people that hated”. A feeling of emptiness, the Platonow syndrome, is turned into a symbol
of our generation. Dead Centre reflect this in their work: directors Bush Moukarzel and Ben
Kidd, “popsocialised” 30-year olds, ask themselves how making theatre is even possible
today. They are looking to stage “Unfinished plays for unfinished people”. They've succeed-
ed in doing this, and it's deeply moving.

Suddeutsche Zeitung

I Duration: 70 minutes, without intermission

Kindly supported by Culture Ireland

Culture Ireland
Cultur Eireann




www.emiliaromagnateatro.com
www.marjanishvili.com
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TEATRO FONDAZIONE
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Emilia Romagna Teatro Fondazione, Italy
Luigi Pirandello
Directed by Levan Tsuladze

Scenography by Levan Tsuladze
Choreographer Gia Marghania
Music adapted by ZurabGagloshvili
Costumes Designer NinoSurguladze

Cast: Giovanni Franzoni, Giusto Cucchiarini, Massimo Scola, Michele Mariniello, Giulia
Cailotto, Roberta De Stefano.

About Theatre:

Mission of the ERT is a constant double point of view on theatre aimed on one side to give
art a place to grow freely and on the other give the audience the intellectual and emotional
involvement that the artistic production can provide.

Being part of artists’ dreams and projects, especially for newly conceived works, building a
communicating vessels, open to suggestions and incentives from our territory of activity.
Projecting instead of programming, since this is the only way to share the artistic process
of creation and offer it to the audience.

S

Touéh of the Past, Taste of the Future




Emilia Romagna Teatro Fondazione is an Italian National Theatre based in Modena, that
mainly works in drama area, and also in the dance sector. Founded in 1977, ERT was direct-
ed by Pietro Valenti from 1994 to 2016. ERT is directed by Claudio Longhi since 2017. The
board of administrators includes Public Authorities: the Municipality, the Region and the
Ministry.

About Performance:

The author Levan Tsuladze chose is Luigi Pirandello, though not his dramatic work but
fiction. The mainc characher Mr. Mishkov (Giovanni Franzoni) receives a tortoise as a pres-
ent, which should bring him luck. Once the tortoise appears in the house everything goes
upside down: stable bourgeois life is shaken, Mishkov’s relationship with his wife becomes
extremely tense. The wife brings forth the ultimatum: “if the tortoise won't leave the house
in three days, | will!” The decision is not so easy or comic as it might seem, he has to decide
whether to terminate his lovless marriage or not. The director depicts human feelings with
humor and bitter irony, brings to the surface the sad and turbulent life of the couple.

Press:

Levan Tsuladze’s directorial debut in Italy, Modena in 2015 was Gogol's “The Madman'’s
Letters” and was unanimously recognized as the discovery of the season.”

Eliconie

His Theatre is the one of constant searching, a theatre of autor, at the same time attract-
ing wide audiences. One of the leaders of ERT, Pietro Valentini says about him: ,note this
director, he can reach very far.”

Emanuella Jampaolo, La Reppublica

with Kote Marjanishvili State Drama Theatre

Produced by Emilia Romagna Teatro Fondazione in collaboration
Duration: 75 minutes, without intermission
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Deutschlandfunk.de, 22.6.15
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Badisches Staatstheater Karlsruhe, Germany
Hans-Werner Kroesinger, Regine Dura
Directed by Hans-Werner Kroesinger

Composer Daniel Dorsch
Designer Rob Moonen

Cast: Marthe Lola Deutschmann, Antonia Mohr, Jonathan Bruckmeier, Gunnar Schmidt.
About Theatre:

Founded in 1719 as the ducal court theatre, the STAATSTHEATER KARLSRUHE encompasses
six departments: OPERA and CONCERT REPERTOIRE with the BADISCHE STAATSKAPELLE,
one of the oldest orchestras in the world, ballet performances by the classical STAATS-
BALLETT, drama theatre by the SCHAUSPIEL, the JUNGES STAATSTHEATER (department for
children and youth), and the VOLKSTHEATER as the participatory department. Its reputa-
tion draws 330.000 spectators per season.

Coproductions and performance exchanges connect the STAATSTHEATER with over 23
partner theatres around the globe. In 2012 the STAATSTHEATER has been awarded the title
of best opera house and best concert program in Germany. In 2016 the documentary play
“Stolpersteine Staatstheater “was selected as one of the 10 most remarkable productions
in the German speaking theatre world and invited to the Berlin Theatertreffen 2016. The
STAATSTHEATER is an active member of the ETC and of Opera Europa.

About Performance:

“Stolpersteine Staatstheater”, created by documentary theatre specialists Hans-Werner
Kroesinger and Regine Dura, takes a close look on the Karlsruhe theatre during the months
around Adolf Hitler's seizure of power in Germany in 1933The production is called “Stolp-
ersteine” referring to an art project by German artist Gunter Demnig. According to the proj-
ect’'s homepage www.stolpersteine.eu, this project “commemorates the victims of national
socialism, keeping alive the memory of Jews, Roma and Sinti, homosexuals, dissidents,
Jehovah's witnesses and victims of euthanasia who were deported and exterminated”. The
so called “Stolpersteine” (tripping stones or stumbling blocks) are cobblestone-sized and
carry an engraved brass plate that shows the name and biographical facts of the person it
commemorates. Usually Demnig inserts the Stolperstein into the pavement surface right in
front of the last self-chosen home of the victim.

As a contribution of the STAATSTHEATER to Karlsruhe’s 300th anniversary 2015, Stolp-
ersteine Staatstheater focuses on the destinies of four employees during the less liberal
years of a city founded on the base of freedom of religion, profession and trade.

A TER MR
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The audience finds out about singer Lily Jank, actors Paul Gemmecke and Hermann Brand
and prompt Emma Grandeit; about their careers, what their colleagues and superiors
thought about them, how they were first loved and eventually scorned by the audience,
how they had to face harassment, embarrassment, dismissal, deportation, death or denied
compensation. By way of example their stories stand for the fate of hundreds of artists and
workers swiftly and almost noiselessly expelled from German cultural institutions during
the first half of 1933.

Hans-Werner Kroesinger and his team have dug deep into the administrative files of the
STAATSTHEATER, now preserved in the Generallandesarchiv. They dragged out old newspa-
per articles, playbills, official and personal correspondences and interviews with eye-wit-
nesses. They arranged these documents together with dramatic texts by Kleist, songs by
Brecht and Benatzky and personal texts by the actors Marthe Lola Deutschmann, Antonia
Mohr, Jonathan Bruckmeier and Gunnar Schmidt. All this is completed by atmospheric
video installations and music. There is no classic division of actors and audience. Most of
the audience and the actors sit on stools, around an oversized table in the shape of half

of a swastika. The documents are rather presented than acted out, only sometimes certain
moments are dramatized in a conventional sense. Apart from the order of the presented
material, no newly written comments or footnotes are given. The documents talk for them-
selves. At the end of the show, the stage will have transformed into a reading room and the
audience is invited to take an even closer, individual look at the documents.

Press:

...This unagitated, unemotional, meticulously exact and still moving investigation is com-
pletely new: No consternated accusation - but study of files.
The stage becomes a dramatic stolperstein of itself, when it is presented how different
texts, from Goethe to Kleist, from innocent folk play to FOhrer-speech are put into service
of one collective thinking - can be put into service. So easily, plausibly, naturally and with
attentive friendliness, one is actually scared.”

Deutschlandfunk.de, 22.6.15

I Duration: 120 minutes, without intermission
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Deaf Men Dancing, UK
Choreographer Mark Smith
Designer Ryan Dawson Laight
Composer Sean Chandler

About Theatre:

Mark Smith is the founder and artistic director for Deaf Men Dancing, an innovative and
emerging all male dance company. It is a collaboration of male dancers/choreographers
who, like Mark, are deaf. Together they have created a fusion of differing styles of dance
with sign-language incorporated into choreography creating a unique, interesting and
original aesthetic.

DMD have performed all over the UK including Sadler’s Wells Theatre & Incloodo Festival,
Greenwich + Dockland International Festival.

In 2014, Mark Smith was one of the three artists selected to participate in Integrated
ChoreoLAB presented by South East Dance, Pavilion Dance South West and GDance.

In 2016, Deaf Men Dancing performed ‘Let us tell you a story’ that invites audiences on a
journey to explore Deaf history and experiences of deafness in an entirely new way at mu-
seums for Exceptional & Extraordinary: unruly bodies and minds in the medical museum. A
collaborative project initiated and led by the Research Centre for Museums and Galleries at
the University of Leicester with Deaf Men Dancing and in partnership with 8 medical mu-
seums and advice and additional support from SHAPE, the Hunterian Museum at the Royal
College of Surgeons, and the Smithsonian Institution.

Inspired by Mark Smith’s investigations of medical museum collections that contain
hundreds of objects - from exquisite ear trumpets to conspicuously large hearing aid

boxes - and the extraordinary untold stories of the people and events, the innovations and
technologies that have shaped Deaf experience and identity through time.

About Performance:

Deaf Men Dancing is an all-male deaf dance company with a fusion of different styles of
dance incorporating British Sign-Language. DMD’s Artistic Director/Choreographer Mark
Smith in collaboration with designer Ryan Dawson Laight and composer Sean Chandler, is
proud to present DMD'’s new outdoor work called ‘TEN’, inspired by double acts like Laurel
& Hardy, Flanagan & Allen, Morecambe& Wise, Abbott & Costello and Gilbert & George.
Two deaf men arrive. They set up their Soapboxes and deliver to the audience their ‘Ten
Commandments for Deaf Awareness’ in BSL, mime, physical theatre and dance.

EXHIBITION CALENDAR

26-28 OCTOBER

www.healthcareexpo.ge

THF'17 - TBILISI HEALTH FORUM

* CAUCASUS HEALTHCARE

International Fair for Medical Technology and Equipment
« TBILISI BEAUTY

International Fair for Aesthetic Medicine
« TBILISI DENTAL SHOW

International Fair for Dentistry and Dental Equipment

9-12 NOVEMBER

www.bookexpo.ge

20-22 NOVEMBER

WWW.agroexpo.ge

AGRO FOOD DRINK TECH EXPO GEORGIA

17" International Exhibition for Agro, Food and Drink Products,
Packaging and Processing Equipment

8-9 DECEMBER

www.elcommexpo.ge
www.aquatherm.ge

ELCOMM CAUCASUS 2017 / AQUATHERM TBILISI 201
« 4™ International Energy, Power and Communications Exhibition

- 4" International Exhibition for Heating, Water Supply, Sanitary,
Air-Conditioning, Ventilation and Pools Equipment

23-24 FEBRUARY

www.educationfair.ge

IEFG — INTERNATIONAL EDUCATION FAIR GEORGIA

The 7th International Fair for High and Professional Education,
Overseas Studies and Students’ Services

12-14 APRIL
www.tourismexpo.ge

CTF’ 18 — CAUCASUS TOURISM FAIR

The 20" International Tourism Fair

26-29 APRIL

www.buildexpo.ge

CAUCASUS BUILD 2018

23 International Exhibition for Building and Interiors

15-17 JUNE

Www.winexpo.ge

WINEXPO GEORGIA'18

« 11* International Wine and Spirits Fair
« Georgia 10th International Wine Award

Exhibition Center ExpoGeorgia | www.expogeorgia.ge | expo@expogeorgia.ge | +995 32 234 11 00
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Fomenko Workshop Theatre
Ivan Bunin
Directed by Yury Titov

Production Supervisor - Yevgeny Kamenkovich

Designer Valentina Ostankovich

Lighting Design Vladislav Frolov

Stage Manager Tatyana Seredina, Yulia Verzunova

Musical Setting Olga Fedorova

Composition after novels by Ivan Bunin “Heinrich”, “Riverside Inn”, “Natalie”, “Madrid”

Cast: Yury Titov, Roza Shmukler, Serafima Ogaryova , Irina Gorbachyova,Dmitry
Zakharov, Ambartsum Kabanyan, Natalia Martynova, Vladimir Svirsky.

About Theatre:

The Fomenko Workshop Theatre was officially created in 1993. But the «<Fomenkis> trace
their history back to July 1988 when Pyotr Fomenko selected his first group of students

at the Russian Theatre Academy (GITIS). Every new group of students at GITIS is consid-
ered a «workshop>, and since Fomenko's students remained together after graduating, the
school name became the theatre name. Some student productions gave rise to the Fomen-
ko Workshop Theatre. One of them remains in repertory today (Wolves and Sheep) and it is
still a great favorite with audiences. The company regularly takes on new students.

For many of its early years, the theatre lacked a home. In 2000 it finally moved into a
renovated space that formerly housed a cinema. A few years later, a new building for the
Fomenko Workshop Theatre was constructed. It included all the modern technical capabili-
ties. Now the company performances are played on four stages in two buildings. There are
thirty eight performances in the theatre repertory now. You can find perfomances based
on Russian and foreign classical literature staged in accordance to the best and oldest
traditions of Russian drama theatre, as well as productions found on modern literature that
absorb new trends of international culture. The Fomenko Workshop Theatre’s productions
have repeatedly been winners of prestigious theatre awards. The theatre has toured exten-
sively not only in Russia, but Europe, Latin America, the USA and Japan.

About Performance:

Short meetings, coming up from the fog of memory — twilight in a hotel room, drab railway
car compartment, a loud tavern with tablecloths that smell of soap, a streetlamp on the
boulevard, a night illuminated by lightning, spent in an old house... Love atones for all of
the sins and mistakes, and transforms the dirty tavern, the drab compartment, and the
small room in a cheap hotel.

Press:

Last Meetings are the equivalent of Dark Alleys read and retold by a young man. This is
very important for an understanding this performance. Where Ivan Bunin writes and talks
about places and people who are long gone, Yury Titov takes on the present. The director
relishes every moment of the lives his heroes live, while they are still alive and happy. In
fact even the word «still»> is inappropriate here.

Asya Ivanova, Evening Moscow

. . . . — 3¢ | The Moscow
I Duration: 120 minutes, without intermission i 3. Culture
VTB el | Department
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mgoh&®ab dbabomdgon 30 396mdgboemymam gabsbaboghgdgb nd dggemn, dmbygbogmn
3001336039000 79bhgobo o 3mBgol. d3gmmn momgdnmgdems Labhgds, Hmdgmbag
gemochd 160 Jdboglb o Mmdmabog ybco bBadgl, Hzgbl mzembBab nbgkgae,
07939, 9b 36 608bs3L, ™A ngn LHYMYdom FoboaMYOYENY. 306Men3zm3Lb3ab
bg30b 3gbnogmmds bEmMge 0dsdn damdatgmol, Mmd ngo Bgwmdnbgzbom Bybiow
606 dma3000396L gmzgmabdmadpzgem dmgezemgosl, Gmdgmbag dmnmaobso
dmobmdgogl hggbo hdm. (...)

300cm03m3030b ,, 0962063900 630 MYoO®n: 9¢m9300 930M30b0mZ0b.

00393 893900, ,, 896603, 6564390900 ©7396800006

bm3z0 mgoh®ab 3hmEydiens

3m3mEydns: MO hmogbagmg, do0mb bogombagy®mo mgodh®o (3060dn), Jmdgwo
©9 39693, 3039000 9 3L IMIMO-BIMD, L Bogahe (Fgxrdagdo), wyg debzo -
3069699000 banmbogmydo mgsphto, Hoddoa.

bobgMdgmogmos: 4 bodmo o 40 Bymo, 2 sbhGsghom

Nowy Teatr, Poland
Proust / Warlikowski
Directed by Krzysztof Warlikowski

Lighting Design Felice ROSS

Video Denis GUEGUIN

Animations Kamil POLAK

Dramaturgy Piotr GRUSZCZYNSKI
Dramatugic Assistance Adam RADECKI
Adaptation Assistance Szczepan OREOWSKI
Make-up and Hair Monika KALETA
Technical Manager Pawet KAMIONKA
Production Manager Joanna NUCKOWSKA
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Stage Manager, Camera tukasz JOZKOW

Director’s Assistant Katarzyna tUSZCZYK

Sound Technician Mirostaw BURKOT

Lighting Technician Dariusz ADAMSKI

Video Technician Maciej ZURCZAK

Make-up Artists Joanna CHUDYK, Monika KALETA

Props Tomasz LASKOWSKI

Wardrobe Elzbieta FORNALSKA, Ewa SOKOtOWSKA
Stagehands Tomasz LASKOWSKI, Kacper MASZKIEWICZ
Music Jan DUSZYNSKI;

Page From an Album. A Piece for Cello and Tape Pawet MYKIETYN performed live by
Michat PEPOL / Marcin ZDUNIK

Designer Set design and costumes Matgorzata Szczesniak
Choreographer Claude Bardouil

Cast:Magdalena Cielecka, Marek Kalita, Agata Buzek / Magdalena Poptawska, Maciej
Stuhr, Jacek Poniedziatek, Mariusz Bonaszewsk, Ewa Datkowska, Matgorzata Hajew-
ska-Krzysztofik, Zygmunt Malanowicz, Bartosz Gelner, Maja Ostaszewska, Claude
Bardouil / tukasz Przytarski, Piotr Polak, Maria tozinska, Magdalena Cielecka, Wojciech
Kalarus, Michat Pepol / Marcin Zdunik.
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About Theatre:

Nowy Teatr was founded in Warsaw in 2008, with Krzysztof Warlikowski as its artistic
leader, and a group of his long term collaborators. For the first five years it was without
permanent seat, operating according to the formula of an interdisciplinary cultural centre.
It has produced so far five of Krzysztof Warlikowski's performances ((A)pollonia, End,
African Tales by Shakespeare, Kabaret warszawski, The French),coproduced Warlikows-
ki's Streetcar (starring Isabelle Huppert) along with Théatre de I'Odéon in Paris, as well

as a number of smaller theatre productions, and organised a lot of lectures, concerts, and
exhibitions.

Spring 2016 saw the reopening of Nowy Teatr’s seat in a refurbished postindustrial hall in
the heart of Warsaw.

About Performance:

'The French' is Krzysztof Warlikowski's latest theatrical expedition in search of the roots of
present-day European mentality and identity. Its starting point is Marcel Proust's monu-
mental novel, 'In Search of Lost Time," which depicts a society in upheaval, shaken by the
erosion of the old hierarchy, rampant antisemitism, and, above all, by the outbreak of the
Great War. Channeling Gilles Deleuze's remark that 'the only dead who return are those
whom one has buried too quickly and too deeply,' Warlikowski invokes Proust to reflect on
the condition of today's Europe, ironically encapsulated by the French people of a hundred
years ago, which explains the play's thought-provoking title.

Doing justice to Proust's vision of various times that exist in parallel, and his efforts to con-
vey the complexities of time will require the creation of parallel situations. The intention is
not to produce an on-stage equivalent of the novel, but to find a parallel world, a structure
through which our period can be passed as if through the needle's eye of Proust's critical
gaze, keeping his clarity of vision and brilliant wit. Immersed in non-linear time, we can
examine Proust's radical image in the ideal setting of the theatre, with all its social and
spiritual energy.

Press:

The French by Krzysztof Warlikowski is a bitter and ironic farewell to the Old Continent
and its system of values. Bathed in the glow of celebrities, it is a wake for the former ar-
istocracy and a manifesto of the excluded. (..) The author of The French looks at the elites
with cruel irony, with the actors of Nowy Teatr phenomenal in celebrating the poses and
gestures of its bored stars. The old values system that the elite is supposed to create and
believe in is being destroyed right in front of us, although it does not mean that it has been
quashed entirely. The greatness of Warlikowski's vision lies in its precise representation of
that resultant overwhelming anxiety that is prevalent in our times. (..)

The French’ by Warlikowski in Nowy Teatr: an Elegy for Europe.

Jacek Wakar, “Dziennik” - excerpts

Produced by Nowy Teatr

Co-produced by Ruhrtriennale, Théatre National de Chaillot (Paris), Comédie de Genéve,
Comédie de Clermont-Ferrand, la Filature (Mulhouse), Le Parvis - Scéne Nationale Tarbes
Pyrénées

Duration: 4h40, with 2 intermissions
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30bbbo 0393d900; obg3g Bogbal dogmabool, doMgoal, 30939900b, GgbHmEObgoaLy o
0.0. Mo d0Bbo nbobogL 0t dbmenme L3gdhogemgdal MM, sMadgo ol bbgs
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National Theatre of Bucharest, Romania
Anton Chekhov
Directed by Davit Doiashvili

Composer Nikoloz Rachveli Memanishvili
Designer Tamara Kvesitadze, Gabi Albu
Choreographer Florin Fieroiu

Characters:

Ranevskaia, Liubov' Andreevna - Monica Davidescu, Irina Movila
Ania - Crina Semciuc

Varia - Raluca Aprodu

Gaev - Gavril Patru

Lohapin - loan Andrei lonescu

Trofimov - Rares Andrici

Simionov-Piscik, Boris Borisovici - Vitalie Bichir
Charlotta Ivanovna - Istvan Teglas

Epihodov, Semion Panteleevici - Idris Clate
Duniasa - Ana Covalciuc

Firs - Mihai Constantin

lasa - Silviu Mircescu

About Theatre:

With a tradition of over 160 years, the “ lon Luca Caragiale " National Theatre of Bucha-
rest is a landmark-institution for Romanian culture, a true national and cultural brand, at
the same time one of the main image generators of Romania. Many generations of bright
actors have grown and evolved on the stage of the National Theatre. With an average of
50 representations and around 20.000 spectators a month, with a core of over 170.000
faithful spectators per year, the National Theatre of Bucharest is by far one of the most
frequented Romanian theatres.
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A Romanian space at European standards: not only equipped with 7 performance areas (six
closed halls and an open air amphitheatre), where the shows from the current repertoire
are performed (40 titles !), but also with ample lobbies intended for manifold exhibitions,
a lecture hall for theatrical documentation - spaces capable of hosting diverse, transdisci-
plinary projects and, looking forward, with a future NTB Museum, a bookshop, bars, cafes,
a restaurant etc., meant to attract a large number of visitors throughout the day, not only
on the wake of stage performances.

Under the motto , A new theatre for a new audience”, the " lon Luca Caragiale " National
Theatre of Bucharest has built in these last years an ambitious repertoire, consisting of
reference shows with resonant texts, performed by prestigious artists, actors from all gen-
erations (including many young ones!), directors, stage designers.

About Performance:

The Cherry Orchard - your childhood, memories of the past years, pain and happiness,
ancestors... Orchard that is not longer fruitful but blossoms once in a year.

This is cherry orchard- same as the past...

Cherry orchard- which is your present existence, your life, which has been pawned and is
about to be sold at an auction.

This is cherry orchard- same as the present...

Cherry orchard - territory, where cherry trees are chopped down, territory, which has
been turned into a commercial country lots.

This is cherry orchard- same as the future..

For someone all of these can be interpreted as melodrama, drama or tragedy, as for the
author- it is all comedy.

Director Davit Doiashvili and actors of Bucharest National Theatre try to answer all these
questions and more with help from Anton Chekhov: “It's a month of May, life is flowing,
everything around me is blooming, and | know that soon | am going to die-isn't all of these
a comedy?”




N EFEE -b bogHmodmeoabem 30y©0d 715 ggbhozomb
dm®ab agodmogmabs g3dmdal 26 gbdhogzomo gz ™ol
239bh0g30mgdab dbmgosgoal 3Ggdaol mogxmgahado.
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srorerorresmvais — THE INTERNATIONAL JURY OF EFFE SELECTS 26 LAUREATES

FESTIVALS FOR EUROPE

erreLageL 207208 FROM AMONGST THE 715 EFFE LABELED FESTIVALS.

9360 m30b mgoh®900L dsbmEnoEned
boghmadmtobm goycob gowsbyzghomgdom
715 g39bhn30emb dmeob asbabgms 26
339Lh0goem0 93m30b 39Lhngomgdaly
obmEnaEeal 30gdoolb moymgahgda.

00 26 9399063 8 539b()n30emb

dm®ob mdngabol baghmedmbobm
099hHa M0 Bgbhnzams - Mmdngmabo,
bagoemzgmm. megmgahmdalb 3bohgboydo
339Lh030emg00b bdogamomm badydom

, 0300000900, bo®abbo o ob hmos,
MoboE 9b Bgbhngemgdn bgemmzbgdal,
939460b, LOBMEdEMYdNLY s Mganmbal
3003000070080 00d3dmd9b.

EFEE -b Bog0s (@39bhngamagda gghrem-
30Lam30L - 930 m3s-09bH030eMgd0bam30L)
0 3Mgdns 139L(Hhn30¢m0b s MOagNabab,
bOgo®M39mmL baghmadmemabm e dhybYm
0 o hybobhym boghEggddo Ggzmadal
96mgbhmo d60d369em3060 bodyomgdas

- bAgOMIdMEbm EFEE mMagabndsinod
bLBmMgE 93 d0dob M Yd0m EnBym
d3930m00 93 m3ado.

369d00b gy gohgon osbobggms
boghmodm®mobm 30gbhogyemds Foykod:
by 2mbamab dogmbo (s3bdHGOmNY,

00000 060hbgmn), madat d6yadobo
(boghemabgon), 3ot 3emmMgbbo
(000 0Ma¢obgma), 3963 bgb mbgo
(bL0B3O3YMN), 3ol 3obmzoEo (0mLbos-
396Emam30bs), 3939¢ dmphmbmhnbo
(3gmmbgmn), bgbatym ggagmos (ohogmoo),
0696 Mmbo (09emand), 03y®mB0bs LBgdn
(96369m0).

18 bggd(hgddgdb dM0ybgedn od 26
039Lh030em0b o J399bncob Godgbndgl
dogboggde 3Ggbhogymo 3Mgdos.
0020emM390s 9003908 BOZAR-0b 396¢¢do.
3699000 3ooEgdel ogbbtmgdnsb g3tm3dado
36gLobs o dgonlb Bobdmdoagbemgdo,

EU 3gempabob 3mdabodo hoome baghsboho
0 3039d00b L3MbLMMYON S BMbEgdNL
BoMdmdoagbemgoo.

The EFFE Label is Europe’s recognition of
remarkable arts festivals committed to the
arts, their communities and Europe.
European Festivals Association (EFA) reveals
the selection of the EFFE Laureates: 26
festivals are highlighted from amongst the
715 EFFE Labeled Festivals by the EFFE
International Jury for their exceptional
quality, work, commitment and impact within
their contexts and territories. These 26
festivals are in the run for the EFFE Award
handed out on 18 September during the Arts
Festivals Salon in Brussels, hosted by the
Centre of Fine Arts - BOZAR.

Pawel Potoroczyn, chair of the final EFFE Jury
meeting, is “delighted with the result which
is representative for the whole EFFE Label
list covering 39 countries. The geographical
reach, diverse festivals’ scope and diversity
in arts disciplines, as well as a strong social
engagement, are reflected in these 26 EFFE
Laureates celebrating the diverse festivals’
community all over Europe”.

The EFFE International Festival Jury members
are: Sir Jonathan Mills (Chairman EFFE
International Jury, composer and former
Director Edinburgh International Festival -
Australia, UK), Tamar Brioggeman (Co-Director
Wonderfeel - Netherlands), Peter Florence
(Director Hay Festivals - UK), Keng Sen Ong
(Festival Director Singapore International
Festival of Arts - Singapore), Haris Pasovic
(Theater director, Director East West Centre
Sarajevo - Bosnia and Herzegovina), Pawel
Potoroczyn (CEO of University SWPS in
Warsaw - Poland), Renato Quaglia (General
Manager FOQUS Foundation - Italy), Irene
Rossi (Couleur Café - Belgium), Fruzsina Szép
(Festival Director Lollapalooza Berlin and
Board member Yourope - Hungary).
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39bhy60b ademmdodnab ghm-ghmo, d00sbgdgmo ads mgshmagydo
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bgemm36900L damdotgmds dgox30bmb bb3o Jymipntgddo, mebodgdmazy Gmedadh e
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30, 309L90b o300 Jdbosb s dob3nbdgemon 39960l Ladmgommagm Ladmaswmgdal
3309300 LogoM™gddE Y. bobobsb, d0glol Mgdy gyembmdYm™a 3obbbzdggogdnwsb
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093(Mmsb, mgmogngdn, abMagemdn; mGgbmzebo bgemabm dogly TIP-boob
0603dOMIgnmo0m (bHGLOYGMa0, Ldr®abagmn); badgbmazsbo batdmagbs MYdabgmal
bobgdbogm MmgohO®ab “Hndodmatms” Mobsddmhmadmmodnm (gabbmmingmmes ETC-b
36mgddob “The Art of Ageing” 3otamgddn); 3093 ghmo bdgbmzabo Batdmagbo
0bGOgMMb M8bdddOMIMInm dgad; M0b3dgEMM39 39330 - Hongaboal,
00633m300 bobagbm Mgah®™MSb M3bsddMmAmonm; o, M@ bbab Bab, “g36m™3al
039HMIEYO0 MdMMIHMG0S: MgdhM0 bggds 30uMYm Hggbmemmanol”
030Maeg0do, 367930906 Mgo(msb (bbb, bRGVbagMN) o JMbg doc2obnd3z0emaly
bobggmmonl babgmdbom MAdodym MgoHOMb (Mmdagnabo, badotmggmm)

0060330 mdgmmdnm, gobbmdngms gdbdghndgbdhymmo dhmgdho, Gmdgemag dodbso
0bobogl LEgbody IE38eMaEEBMdngydnabo MgommANL 8ob30m3Mgdb.
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MoV CONNECTING CITIZENS AND ARTISTS
INTERNATIONAL THEATRE COLLABORATIONS

Exchanging theatre performances is a proven means of cultural diplomacy. Audiences can
compare the state of theatre arts and learn about topics discussed (or avoided) in contem-
porary dramatic productions in foreign cultures. Actors performing in front of a foreign au-
dience, mostly reading surtitles, become aware of their craft and their specific techniques
to reach each spectator.

Coproductions are the next step: Theatre artists rehearse and live for a while in a foreign
culture, are able to work with colleagues in the same field but with a different cultural,
sociological, political background - and watch them in performances. Often, the plays are
devised and require research in the civil societies of the host country. Sometimes cultural
differences and common grounds are the topic of plays. All in all, a coproduction is a lasting
experience for everyone involved.

Jan Linders, head dramaturg of the Badisches Staatstheater in Karlsruhe, Germany, and
vice president of the European Theatre Convention, is an expert in international theatre
collaborations. In recent years, he has initiated and produced a six part, 2 year collabora-
tion with the Teatron Beit Lessin, Tel Aviv, Israel, a bilingual classroom play with the TJP in
Strasbourg, France, a tri-lingual performance with the Romanian State Theatre Timisoara
(in the frame of the ETC project ,The Art of Ageing"), another tri-lingual production with
Israel, a dance- performance with the Democrazy Theatre, Bangkok, Thailand, and most
recently, an experimental project to develop an Augmented Reality play with the Théatre
de la Manufacture, Nancy, France, and the Kote Marjanishvili State Drama Theatre, Thilisi,
in the frame of the ,European Theatre Lab: Drama Goes Digital".

Lecturer: Jan Linders

Target audience: general public, festival and theatre managers
Language: English | Translated in Georgian

Duration: 45 Minutes

Date / Time: September 24 | 15:00

Place: Kote Marjanishvili State Drama Theatre | Museum Space
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70-006 6¢m9dd0 ©m39d96h 60 099h®0 YJRMOM 39083M303360 gobo, JoMbobmds
M0 dognMgdgemlb my Gmam® 1o gebmzghs. 90-00b bemgddo, 3obb-39MbgM
360mB0baghn o Myanby M bodwznmo mndgbdhadal - doyhmzcohoymo

0300¢ 9000056 ©obYg09em0, godgmdn 3odmgzgybgdnema nbhgh3079000 odmezMgoEmo
- 3930m3900b hggdbnzob 9300007006 nby, Gmd dbobomonbmazal 3mbzMghnemo
Mmoo 06 dMghzgmo. dmem Bemgdalb gobdegzgmmosdn, dom bbgoslbgs mgdody
00985390L: Ledgbmo ggbmpno ©s 3gbmEnn Mebosdn; Bomgema sGdnnlb g3dogdiznnl
(RAF) (hgtrm®abhgool 606oomdmga 30dotmomemo babodsmmem dhmEgbo; Losggbhm
03OMmbhggLbob dogth g3rm3nl bLdM3MdL okgm PHM3gdYTO HME3nedo;
bogg3m dybemado euhmengagmgdn. 53dy8g3Mgd0sb 0936ML, dmgmglb bbb YHMSb o
930m30bs o badbhgm 8dghngal Moh©gomdd Mbeddtmagnmdnm, baghmadmbabm
30 - 3mydaonlb bobg BogEs. EMEYdgbhc mgoh™ado domo odmdhgymo dowbgzgdo
00030L0, GmEgLog “bbmgbal J3900 dhonLmgodh®nEsb” 2016 Byl 0gteobal
$990900989689 0dbs Jobzgaen, 8gdaa g0 0936 bbgs Jocwagdo.

™M 6360gm0ob 3mGJdmadg nbnbo Batdmoagbgb ma3006m b337dg306L - 30gm
h396900L Mabbemgdom - o gobobogmszgb nbnznwysmy® dgommeb. dgmbyg mal,
390ma 03089096 LOXYd3EMNSb 363¢MBL 0daly, 0y dmam dgogddbs “bbmzbab J3gd0
3hohbmgoh®neb”.
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§OaMNGIhd NGENAM Y3ICI%d dddMARIC BalLyl: 30m6J8mal Botrydeagdnsh: Gganbg M s 39bL-390bg6 3M0mB0b3gM0

. i _ - ) 13086y oYohHMMN: 3meddmazn dododmENs MYSHMaTe bozghmdo dmdmydagy
30189 217 17.85¢ R 6089 477 33,60c R 2y 540 63,000 b3gE0ograbHIENLM30L, MBaL BdZIHIHAL bHaLIbHIoNbMZAL ©s
230bgd0 dmEgdnmos HMbLIMMAHNMIdNL hamzmom, bagobmzggmmb dsbdghsedom

doygnmgomabmgnb.
969: 0bgmabydo | Jobhomymo mamadabom
bobg®mdemozmoo: 2 X 3 badma, sdohgonm 90 Bymo goghmnabgongmoa bbos

\
- \\\\‘\ MOM/30a0em0:
o \\\\\'\ 27 byghgadogcma | “3obo d83yGmadal dmdmamaonlb mgoh®a” | 12:00
‘5\@ RS 28 bygHgdogco | 3mpg datobodznmab babgemmdnl Lobgedbogym E&Mdshymmo
\Qjﬁ%-\\\ 090060, 8306g bggbs | 12:00
A \
\ x\%::%\\ 3900200909em0  Lgbos hodedgos “dgbboghgdal bgemmagbgdal”
2 N 300043ma30l dmbobngmygdmeb ghma

000300M0: 30mhg doM2obndznmal bobgemmdnl Lobgemadboxgm Madshmo mgebh®o,
dy8gydo.

oIS [0]: DOCUMENTARY THEATRE

Documentary Theatre in Germany reached ist first high point in the 1960’s, when Peter
Weiss reworked his experiences of witnessing the Auschwitz process in Frankfurt with his
documentary play ,Die Ermittlung" that was performed by many theatres in Germany in
the following years. In the 70's, documentary theatre became more pedagogic, telling the
audience what to do. In the 90's, Hans-Werner Kroesinger and Regine Dura started their
work, developing their technique of assembling pure documents - from bureaucratic files
to newspaper interviews - without assigning a specific character to an actor. In recent
years, they have worked on topics as diverse as the genocides on Armenians and in Ruan-
da, the trials against the RAF terrorists, the Frontex agency keeping refugees out of Europe,
and queer muslim refugees. Many of their works were international coproductions with
Goethe Institutes and theatres in Europe or South America. Their outstanding achievements
in documentary theatre was honored with an invitation of “Stolpersteine Statstheater”

to the Berlin Theatertreffen festival 2016 and subsequently to many cities abroad. In the
two part workshop they will present their works - with video examples - and discuss their
method and - on day 2 - analyze in depth how “Stolpersteine Staatstheater” works and
was made.

Lecturers. Regine Dura & Hans-Werner Kroesinger

Target audience: This workshop is geared towards Theatre practitioners, theatre stu-
dents and the general audience.

Language: English | Translated In Georgian

Duration: 2 x 3 hours, plus 90 minutes joint session

Time / Place:

September 27 | Kakha Bakuradze's Movement Theatre | 12:00

September 28 | Kote Marjanishvili State Drama Theatre, Small Stage | 12:00

goaMEJhNL J3NhIOILMJAN

> F9Mbogmol doggde 3ogncozsado hodzgoodog
®odgbndy mom sy

» ©3L6GOIOS 0b0gMmb MMSbBgdYm
0396m90bs o dgb3g069089
Joint closing session with the “Art of Memory” workshop

> 536 ! > .
Beopenmebagne bog3GBgdo abraambasd Place: Kote Marjanishvili State Drama Theatre, Museum Space

N68NaML dNMb3d LadMabaImMR Bab3Sol daadl -
JNOb3NLAL abaCN NRJIISN T3 LAGNIAISN RERIAL.

\o 555 574545 DA indigo.magazine.2015@gmail.com £V Indigo.com.ge
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Mmbsg obhmGoyma dgbloghgds dmbdggdobs s gowothgbagmgdol gogdermosbmob
960 oo dgmMg o dgbadg momodb 39meM 3oegEgds, bgemmzbgds 030390L gdmioydo
dmambgdal sanmb. byemmgbgoal abhmEos dgndemgds onbghmb, Mmambs
dmbydgbhgdol obhmemas. gbgbo, msz0b dbMog, Brmasoas, dgbboghgoalb dmbydgbhgdns
000 00939 dmbydgbhgon OMIgEmdE Me300bmo0 dggdbol hm dbbmgm. dmbydybhgonl
173683 gbmod Mma30300¢mM0 bgemmzbgdal 6odydns, babgmdbogmb dogh ©s3ggmoamma,
- 9939, bobobab, dmdg3bm bgmabymmgdal dogh dghghgdymo s ma3008b
dmE0gmgodnmo.

dodnbakg 3mgdho, “bbmgbob g3g00” (www.stolpersteine.eu) gobbognmmgdymmos

0d dbdog, md ob dgndg BMYdod MmbOadbndgdyma s, mez0bo mddom, dbdo-
dmbydgbhn®ns. 3omebdo dmm3sby bgemmazoabds, 3nbhgc ©gdbogds dmogng®mo

60g0b 9390L dmdob hobgmdnmo mnmdghal gadsn@gon, Gmdgmdgs 3atdsbosdo
Bogmbam-bmEnomabhgdol ddemmzgrnmdnbsl, sbg3zg dom dogh m3ydatmgdyem

930 m3s0d0, dbbzghdmam dgbotnemo 8adnabgonl ghmo 3mbimghrmo 2319300
dmgmgo 3odmEgdnemo obhm®ogon 0d69dmEs 9dM 33900600, 3ENEMOMNZ0
0b030d(H™Mgo0b MmMaebadgonm, dob 83 oodnsbgdol dogh bogmpbenal dmeml
396hgymo bagbmz®mgdmab B0b vmobmdnm sbgma, 8gdsd6Mm3memgdgmn J3d 3abomozle:
90699emgd0, Lobhgdo s MmAgdn, 3mdbabhgon, dmdmbgdbyomgdo s o.0.

396 m3n3nmgdnmo gzdmdal ydghab bobogndo 0dmadoyds. Gybgmda, “bbmzgbal
9390000” 8003mbyd1emadd, 9ghnz0bhnMas 231x3ds “dgdmtmnomds” Badmabym dGmgdho
“3Jmbemgbo oMglb” (“dmenm dobsdotmon”, www.poslednyadres.ru): bagbmamgogem
bobgmgddg go4Mmo axgdn Lhogmbyho dgdomal oo hgbmmob dbbzgMdwmms
bbmzbol gdp3bgos.

3m6mddmazn, 300m39em G0gdn, mgaphMabs o bgemmzbgdal abhmemaal JgMbdgdhnznab,
000gm0bob ©odgbody obhmmoyem dmbydgbdl gossbogmndgol, dgdwga aodmymal
00030eM9dL, LodE dgbadmgdgema 0gdbgde “Imbemgwbo dMgL”-0b x93l 3o33M.
dmmmb 30, ©admY3000909wm, d9dmgdgwgonm 0oL gobazmEmdb o dsm dgmyg
3060Jdmaz0l 3mbobngmygdmab ghmaw gobobagmosl.

Mmod dbgbo godmEommo 30810 s dHobho, bgbmamenn, 30gm sdHbho s
boghmobgodn s6bgdnemn bgbob “Park™-0b okgdhmMns.

30mJdmaxb 6361d03g00806: MmO 36960 8 006 MNbghbo

1d0Bbg dyEoHMM0: 3mMgdman gobdnmabogmos 3080¢ydo byemmabgonm
39(ho39090 3dHabhgoabmazal, obhm®moalb bd)wgbhgoabmzal s dogydgdemabmgab.
969: 0bgmaby®o | Jobmymo mamadebom

bobg®mdmngmos: 2x3 badmn, 90 Bymo goghmnsbgdyemo Lgbos

MOmM/30a0tm0:

27 bygHgdogco: 3mpg deMobndznemal babgemmdnl Lobgeadbogm E&sdshEma
mgoh®o, dydgydo | 12:00

28 bygHgdogko: 3mpg daMobodzngmal babgemmdnl Lobgedboxm &sdshymmo
m9oth™o, dydgndo | 12:00

8900203909¢0 bgbos hoghotEgds “m3ndgbhnda mgah®mab” 3mbmgdmanb
dmbobogmggomaeb ghma

3a00: 3mhg 306O2060d30em0b babgemmdnl babgymdbogm EMsdshymo mgsdh®o,
dydgydo.

B hafi
* d:r‘%cu:d;srepublik Deutschland [ ZUKUNFT ERBEN = 30035300 333833006 IM0d
Tiflis =-. DEUTSCH-GEORGISCHES JAHR 20‘]7
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oINS (0] THE ART OF MEMORY

Once historical memory cannot be passed on by the vanishing survivors and eye-witnesses
to the second and third generations, art takes the place of the emotional remembrance.
The history of art could be written as a history of monuments - which in itself are always
also monuments of memory in general and remembering in their time of creation. Most
monuments are official art works, commissioned by governments - and sometimes de-
comissioned / removed by the suceeding governments. The ongoing “Stolpersteine” project
(www.stolpersteine.eu) is remarkable in the respect that it is privately organized - and
anti-monumental in form. Cologne based artist Gunter Demnig conceived of cobble stones
with a brass plate engraved with the condensed story of one single victiming of national
socialist rule in Germany and occupied Europe. Organized by local initatives, he has placed
thousands of stumbling blocks in front of the last self-chosen residence of victims: jews,
Sinti and Rom, communists, homosexuals, etc.. He has travelled to most countries in occu-
pied Europe. In Russia, inspired by “Stolpersteine”, the activist group Memorial has started
the project “Posledny adres” (“last address”, www.poslednyadres.ru) in which plaques on
residential homes remind of victims of the Great Stalinist Terror.

The workshop will first analyze some historical monuments in the city of Thilisi from a
theatrical and art historical point of view, then identify spots for possible “posledny adres”
plaques - and finally develop independent artistic ideas and discuss them with the par-
ticipants of the other workshop. Rob Moonen is an experienced visual artist, set designer,
video artist, and he is directing the showplace “Park” in the Netherlands.

Lecturers. Rob Moonen & Jan Linders

Target audience: This workshop is geared towards visual artist, history students and the
general audience.

Language: English | Translated in Georgian

Duration: 2x 3 hours, plus 90 minutes joint session

Time / Place:

September 27: Kote Marjanishvili State Drama Theatre, Museum Space | 12:00
September 28: Kote Marjanishvili State Drama Theatre, Museum Space | 12:00

Joint closing session with the “documentary theatre” workshop
Place: Kote Marjanishvili State Drama Theatre, Museum Space

0®3060680:

18 bgdhgdddab 33060. HEgbobgn Lobgemmabgdm bogtggdal ddd dotgdobomaznl
bgemdobobzmdmdnl oyapdn. gb mM-mosbo HMgbabgn doBbsw abobogl
dmbabogmggdl gonBootmb dGomabymo godmEomgds My Gmam 30g30mm bogbEggdn
300mboygbgdma 306030l ddd bgemmzsb9d0bm30b S M0gomo dEsdnobgdabmgnl.
H0gbobadg Botmdmoagbogma 0gbgds dMohsbyemn dmmbmzbgdo o8 bLozghmdo o domo
bogobm3gmmBy dd(hnMgoal dgmmeagdn.

J oboByobo: 10:00-17:00

18 September 2017 - Accessibility Audit Training. This two-day workshop is aimed at
sharing the UK experience on how to make venues accessible to disabled artists as well
as public members through looking into the existing situation and sharing the UK audit
requirements to the participants which could be adapted to the Georgian venues.

®® BRITISH
©®® COUNCIL

| Beginning: 10:00-17:00
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FESTIVAL CLUB

039bH035e0b 3700 S Mool 3OrIMEMds - BYbHN3mAL @obLgNMmMgdymo babogmas.

30639ma© 03LH039eMab Jemyoo 2009 Bgmb Bot303069m, bo3dom 3ondgd3. dogtad
3046909mas, 3emnd0b bhydmgdds dgho bomadadolbzgh g3000dgal s bgg-bgmes Jemydob
3G mamads ,6gemdn gondsmms” 53gbhn30¢mnl dgamdmdgoabs o byggmgbe dybogmbgdal
obdo®mgdnm. dghog - Bgemb a39bhnz0emal 3emygdo ,,30gd096m0boE" 30 3300308MAL.

390300b 3(hdmbghm Hzgbmob ymggmmaal gobbogym®mgdymos - bomsdmgdo bdgdhodegool
d969; a30bbognmmgdnmo baydMgoo bgmmzgbgdods; mga™dy; 9dmEoabasd orms abgyboom
0 303006 9000; 3060L Mobbemgdom s bgdhgddcmal gebydgmdgdgmmo bodmom -
dg9Lobndbozo hm ggmoo.

308 by - g3gbH39eOL emydo ,bHG” | dobodedmo: 3mpg dotzabodzomo #5
03060 - 306039600

3Gmamads | Program:

22:00 60bm Jomododg 22:00 dgdo obos o dobo dgamdtgdo -
Nino Katamadze 09bnbytn Myzoy

bosghmbm 3mbggbdo Mack the Knife and his fellows -
Solo Show Berlin Revue

Festival Club and Club Program-are special parts
of the festival. Despite initial hesitation, we first
presented the Festival Club in 2009. However, the
audience - the guests of the club, urged us to be
more confident and courageous and through the
help of our friends and talented musicians, the club
slowly gained success. Furthermore, this year, the
festival even offers the festival club premiere - the first coproduction of the festival.

The club is festival atmosphere and it is always extraordinary - post-performance evenings,
memorable conversations about art and theatre, discussions and after performance emotions in
company of friends or new acquaintances with wine and the unique charm of September - an
exceptional time awaits you.

Thus - Festival Club “Strada” | address: 5 Kote Marjanishvili St.
Wine - Winiveria

22:30 Natalia Beridze & Nikakoi LIVE
Luna989 (dj set)

22:30 dods donbobady
Misha Mdinaradze

Joboyemo b3ggddegengdol drmamads 9obm 2080

Georgian ShowCase Program Ethnic Jazz
Joboygma bdgghagemgdol
3hmaods

Georgian ShowCase Program
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Septrmber
39930 9960 ©Y a0u0 836MoMIABN - dIG06IM0 GI30I
MACK THE KNIFE AND HIS FELLOWS - BERLIN REVUE

000g0b0ob bdghmddmGbm Mmgshedsmybe 3gbhgomn Babdmznagbm ghmmdmag
36mygdHb my306 3bdsdgbmob o MOCKEMALOR-000b ghmog (bagdotmggemm -
39030b0v)

79b60: dgbogomyda My30y

69370bm6900 MOCKEMALOR o 9306 3boady

Jogma®monn dogagmgbs 3abhgto

d3bogol 8adthopns emy30b 3bopady

3033mBohmMgdo BGnm0d dmmgbogmn / mbzoc dhatnbo s bbggdon.

b3ggdBhogemab dgbobgo:

3960680 8039dbgdYmn dGH-3m3 BHhom MOCKEMALOR 39600900 Jobmzggmm
d39L03mbgdL, Mmdgmmasg bygmddezabgemmdl Jobmagemn 306mbymdo Jemambyhobo,
9306 3boody - 0bobo gohmmdmnzoE dobdnbdgmmdgh gabompat Mgzoyl, 1920-00b0
Bemgdnl 0ghemnbybo 3bmzcgdal, cmgagboamymo 3mddmBoigngdol godmygbgoom.

-
s

390339M0: www.mockemaloer.de | www.levantskhadadze.com |

I babgtdemngmds: 90 Byma, nebhtodhmo
www.tbilisiinternational.com

22 i
A

5

Thilisi International Festival of Theatre presents joint project with
Levan Tskhadadze and MOCKEMALOR (Georgia - Germany)

AR = LR

:'.'..

Genre: Music Revue

Directed by MOCKEMALOR and Levan Tskhadadze
Choreographer: Magdalena Ganter

Music Adapted by Levan Tskhadadze

Composers amongst others Friedrich Hollaender / Oscar StrauB®

About Show:

The Berlin based Artpop Trio MOCKEMALOR teams up with Georgian musicians led
by Georgian clarinet-virtuoso Levan Tskhadadze and host a stunning revue, featuring
legendary compositions of the golden 20s - the ,Wild Berlin Episode®.

Duration: 90 minutes, with one intermission
Web: www.mockemaloer.de | www.levantskhadadze.com | www.tbilisiinternational.com

$ Auswirtiges Amt

E+ B ZUKUNFT ERBEN = 3(353@00b 80333006300
=-- DEUTSCH-GEORGISCHES JAHR 20-]7
533IOEMBIVM - 30GASE00L BIWO

© Markus Engler
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BOARD MEMBERS

0mbo hogm-gobo

0bGogemob a9bdngocmgdobs o
09006900l d0hgz9¢cm0
09®7bocmodn, 0b&vgern

Hm3db Emmzebln

29bd0goemgdol ,NET” o ,,dg00dm@00" o6
©0GIJO60; mgodG0 ,60300b” bodbodgmm
bgemddmgobgemolb dmoaoemy; 0dbgbob
369300l 0960 63300; 308907 ,,30896b0GHNL*
Anderdbognggcemo, 0900GIO0 3G0H03mb0

Mmzgh dog3960
09500y00 97b396Gd0, 9GBMF909239600b
9563960, oo dGodobgon

306060 dg6030d30em0

boJo®m39c0mb 39emaI00by O dIgerms oEgnl
Anbobcob dmoaoeng

00 389opoM0s - hbdndg
Joemog mdoemobol dybogodoeodgdob dotoolb
3903600 bogocnsgm bodbobymol yoatobo

bogmemd Byemygndy

b9 gb9000mdmbgmdnl peoghmeobdn
b3go®m39e0mb mgod@0b 36000300600 303d0G0b
360980009600, 2900G0bo o F0060b 360396b0dgHNL
990m00, (g9 - Goom bsdyz060

039300 93909
®970bm60, bs8g0 Yobob mgod G0

3m30 3oMa3zgmadzngmo

®970bm0, bsgo®mz9cmb dmoms Gybmoggemnl
090060b0 8 306mb bobgerndbooyem y60390bodgH0b
®9Jom60

dobgncy $390bg¢m0
308b9bdgbo

d.d.b. «z903em0b@0»-b 396900300 oGIJHMG0

mgmd mhosyco
09506G0b 300p0gmbo

™odo 0yeody
69Gocmn, GHIFHIO30

003000 EMN3d30¢M0

®970b0600

3000 8d0dndols bobgermdnb dybogoby s HVdnl
090060 bodbod36r0 bgemddmzobgcmo o
ddoomzggemn

830000 gmhdodyg

0960000

306dodnb boo3mz000 d096MbL odoo®lgdgemo
©3 003200009

Yossi Tal-Gan
Advisor for Israeli festivals and theaters
Jerusalem, Israel

Roman Doljanski

Art director of Festivals "NET” and “TERRITORIA” ;
Vice artistic director of “Theatre of Nations”; Journal-
ist of news-paper “KOMMERSANT', Theatre critic;

Roger Mac Cann
Theatre Expert, Art - Management Expert, UK

Manana Berikashvili

Deputy Minister

Ministry of Culture and Monument Protection of
Georgia

la Makatsaria - Chkhaidze
Head of the Municipal Department of Culture
Tbilisi City Hall

Nikoloz Tsulukidze

Art Critic (Ph.D.)

President of the Georgian Theatre Critics’ Associa-
tion, Lecturer at Shota Rustaveli Theatre and Film
University, Radio Host

Davit Tavadze
Director, Royal District Theatre

Gogi Margvelashvili
Director
Rector at Shota Rustaveli Theatre and Film University

Mikheil Chkuaseli
Businessman
L.T.D. «Geoplant» - General Director

Lela Ochiauri
Theatre Critic

Lasha Bugadze
Playwright, Dramaturg

Davit Doiashvili

Director

Artistic Director and Manager of Vaso Abashidze
Music and Drama State Theatre

Zviad Kordzadze
Lawyer
Founder and CEO of “Kordzadze Law Office”

939hgtM0bg d08d0dz0emo
oOB E0OIIOMGO0

000306 3omohmdodzomma
odnbobpGopoyemn d9bgzgto

U096 00d060be 36300l «NEW>
300O0bHM6N0

3800 bbob@Hemady
00206060 bodbobyeob byenddmzobgemn

b)8b Bodogodzomo
0y6Goboo

o®hog 3oemndgnema
099603360 oGyJHm6G0

99,3386 mgdsbodg
099603360 0FnbobAGIHMGN

300030 0305¢Mod300m0
099603360 3mmEGE0bsAMGO

00356 Magnddz0gma

3obdg00b006 YBm0gtommdnl d9b9z960
«FJo®myem0 b39JHo3em900b> 3O
30060bsHMG0

by dMzobady
b89603806G0b 363Gl gmmbGnbsdmmo
3060600090006 YH009G0MA0b 3006H0bIHMGN

Boghm 90obmondg
@mbobdngdgdob o 3G™ggpgdnb dgbgzgen
bo®gzemoder dHm@ygE00b 49693900

306000 gy3®sdzomo

«JoG0gcm0 b39ghosemgd0b» 3G36Hd0b
30mO0bsHMGNL sbobegbdn

390 33900l o bopnocnyto Jbgengdol
3390700l s@dnbobe®opmmn

m0bs gmMogmadg, LabpbOm 3odobady
©08v0b96g00

00300 3503600
00030560 o BYEIFHNOIoY

www.tbilisiinternational.com

BILON3OTNL 3I6QN

FESTIVAL TEAM

Ekaterine Mazmishvili
Art Director

Tinatin Kalatozishvili
Administrative Manager
Coordinator for International Program NEW

Mzia Skhirtladze
Head of Financial department

Rusudan Zirakashvili
Lawyer

Archil Dvalishvili
Technical Director

Ketevan Lebanidze
Technical Manager

Giorgi Babalashvili
Technical Coordinator for Outdoor Performances and
Events

Tamar Laliashvili
Media Coordinator
Georgian Showcase Program Coordinator

Nutsa Burjanadze
International Program Coordinator
Head of Communication with Partner Organizations

Nato Ebanoidze
Advertising, Events and Projects Coordinator

Mariam Kuprashvili
Georgian Showcase Program Coordinator Assistant
Web-Site and Social Media Administrator

Tina Gordeladze, Sandro Kapanadze
Designers

Davit Gabunia
Translator and Editor
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06BM®30600 5092303606 83LOLIY:
INFORMATION ABOUT FESTIVAL TICKETS:

d0gmgmob g30b0: 10/20/30/40/55/65 /80 ¢mobo
00mbgdgbhn:

3063960 39(h9ammnl 30mbgdgbho - 200 gmoto
dgmy 3o(hgammoal 5dmbydgbho - 170 oo

bogmatm:

* 00¢M909000b d9dgbs o 203860 dgbodemgdgemns dom2obndznemab mgodh&al
bogmatmdn - 3mbg dodobodzngmal gyho #8

* bogmadm dydomolb gmggm mg (12:00 - 20:00 | dgb3zgbgds 15:00 - 16:00)

* hggumbo: + 995 32 2 95 59 66 | + 995 32 2 2 47 57 68

d0gmgmgdal dgdgbs dgLademgdgemns mbemanb 69703d0: WWw.biletebi.ge

%9030l mgzabo:

h9mgxmbo: + 995322953582 |+ 99532 2954307
bodydom bodmgdo: 11:00 - 20:00

E - Mail: info@tbilisiinternational.com
Web: www.thilisiinternational.com
Official Facebook: @Tbilisilnternational
Official Youtube Channel: Thilisiinternational Official Twitter: @TBSFestival

Official Instagram: @tbilisiintfestivaloftheatre

Price:10/20/30/40/55/65/80 GEL
Seasonal Tickets:

First Category - 200 GEL

Second Category - 170 GEL

Box Office:
- For tickets purchase and bookings please visit the box office at Marjanishvili Theatre

Contact Information for box office:

Marjanishvili Theatre, 8 Marjanishvili Street, Thilisi, Georgia | 0102
Working Hours: 12:00 - 20:00 (Break 15:00 - 16:00)
Tel.:+995322955966|+9953222475768

You can also buy online; Www.biletebi.ge

Festival Office:

Tel.:+995 322953582 |+99532 2954307
Working Hours: 11:00 - 20:00

E - Mail: info@tbilisiinternational.com
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Kote Marjanishvili State Drama Theatre
Address: 8 Kote Marjanishvili Street

Royal District Theate
Address: 10 Gia Abesadze Street

Kakha Bakuradze's Movement Theatre
Address: 182 Agmashenebeli Avenue

Nodar Dumbadze Professional State Youth Theatre
Address: 140B Agmashenebeli Avenue

Expo Georgia
Address: 118 Tsereteli Avenue

Strada
Address: 5 Kote Marjanishvili Street






